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THE STARS THAT FAME FORGOT

The indie bards of daytime TV. They could’ve been

contenders - if it weren’t for Tranmere Rovers...

deminatedtheindiecharts, Half Man

I n1986,astheirdebutalbum
Half Biscuit were invited onto Channel

Tranmere Roverswere playingathome.
Theband cancelied the show, butwere
stiltinvited back a few weeks later- only
forthe vagaries of the Division Four
fixture list to swaythemagain.

By October, having sold 150,000
copiesof Back in The DHSS - an album
that cost £40 to make - HMHB gave up
pretending they gave atoss. "We never
intended tobea pop group,” declared
ieader Nigel Blackwell.

Blackwellwas asatiristof keenwit and
intefligence who sounded, on BackIn The
DHSS, like the bastard son of Stanley
Unwinand Mark ESmith.Hewasalsoa
Wirraldoleite addicted todaytime TV -
hence songslike "99% Of Gargoyles
LookLike BobTodd”, “VenusInflares”,
and “Fuckin”'EIl, It's Fred Titmus".

John Peeicalied Blackweli and his

them". Fellow DJ Andy Kershaw called
them “the most completeand authentic
English band since The Clash”, And while
the Gallagher brathershave been known
toserenade strangers withentire verses
of “The TrumptonRiots”, other fans
include farvis Cocker, JulianCopeand
Rabbie Williams, whose “Knutsford City
Limits”is something of a homage.

It's not bad for aband with no ambitton.
“When|startedlearningtoplaythe
guitarand formtunes,” admits Blackwell
today, “ didn’'t havermuchworldly
experience of unreguited love, broken-
down relationshipsar anachingheart,so
Ifeltabit of a fraud even attemptingto
writelinesof thatilk. what | didknow
about was football and teievision. So

4 music show The Tube. Unfortunately, matesalaughfor five
onthe Friday the Birkenhead quintet minutes.”
were scheduled toappear, their beloved HMHB were hardly typical

that'swhatsangabout,
knowingthat atleastit
might give some of my

pep kids. Secondsingle
“Dickie Davies Eyes” was top é}#'&
oftheingiesingles chart S
when Blackwell broke up the
band. ") atways knewwed
carryon,” hesays, “but by
‘splitting up' I could
concentrate ondoingthings
inmyowntimeandonmy
own terms agair:. There was
nohighust-upassuch.”
Fiveyearslater, in 1991,
they returned with Mcintyre,
Treadmore And Davitt,
featuringthe classic
“Everything's AOR™ "She’s
themainmaninherofficein
thecity/Andshe treatsme
like Pmjust another lackey/
Buticanput atenris racket

Themusic,and Blackwell's
songwriting, was now
becoming fuller.

“Nigelarogressedashegotolder,”
assertsGeoff Davies, headof the band's
label, Prabe Plus. “The lyricsont later
atbumsarealmosttheoppositeofthe
simplistic early stuff. ‘Turned Up, Clocked
On,Laid OFF [from ThisLcaden Palllis |
theclosest Nigei petstoasocio-political !
staterment. Thenin the midst of this !
Thatcheriterant, hethrowsinsome |
nonsense about Mickie Most.” ;

Blackweil'sreluctancetojointhe !
rock'nraiicircusmeantarefusaltofly |
abroad, tour orhaveawrittencontract. |
Drink and drugsweren't prerequisites
either, HMHB gigs becamerarities, with

The Biscuit,"86, with
Nigel Blackwell, right

band a“national treasure”, and once upagainst my face/And
somewhat prematurelywished that pretendthat!amKendo URDER THE INFLUENCE....
“whentdie, Iwantto be burted with Nagasaki.,”
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“They'reaveryEnglishband in that there’s pathos
disguised with witand sarcasm. And bitterness,
too. Nigel'sgot alot of hidden depth. He'sa

genius, one of my favourite-ever songwriters”

ElizaCarthy

theband favouring one-off datesand

' arrangingtheir schedule aroundthe
Tranmerefixture list. Reteasing albums
every two or three years, Blackwelland
fellow original member Neil Crossley
(hass), plus KenHancack (guitar)and
drummer Carl Henry now deliver
everything fromchant-a-longfolk, to
countryand rock’n’roll. Withan 11th
albumimminent, Blackwell's songs

rematn uncommonly shrewd, furny and
toxic. JulianCope calls it “true English
folk music... Vote Nigel Blackwell for
Poet Laureate”.

But Blackweliremainswaryof the
music husiness. For him, the Probe Plus
deal means “there’snocontract, it was
alidone onaverbalagreement years
ago”.scdidheever hald up stadium rock
asamodel of how not to play the music
game? “Thatwouldimplythatwehadan
agenda, whichwe didn't. But (shoutgn't

imagine any CDs of oursare to be found
withintherackscfacommitted Air

Mcintyre, IR, Achtung

Treadmore | I.aird social ' BOno zo0s Supplyfan.Rock'n'roliit may not be, but
And Davitt Club L Yo vy bills have to be paid and season tickets
1991 ; 2002 ><‘f; | Dedicatedto | boughtandif thisway works. then'm

_alreanA K bt |

notgoingtochangeit.”

And looking back over 20 years of
wrylampoonery, from Ali Bongo to
Bono, Kip Keino toEno, isthereanygne
hewishes he hadn'tslighted? Surely
Hattle Jacqueswas goingtoo far?

JohnPeef, this
U2-bothering classicis part-
tragedy, part-farce. “Joy
Division Oven Gloves" isa
rict, while “Shit Arm, Bad
Tattoo™, accordingto

Arguablvthe Blscmt S
masterpiece, frommelodic
poptofolktofizzing post-
punk. Blackwell's droll
wordpiay, bouts of

post-punklaureates of

BackfrumtheTVIounger
satirical mirth. Tenfrenetic !

after fiveyears, Nigel
Blackwell'sscabrous songs
nowcame withadded depth
andtexture. Wonky baliads

tunes onthevarying merits
ofsnooker referees,
Camberwick Green, actress

things he'swritten. HalfmanHalfgiscuit’s iewaibum, Colzambleside, isout

nowon Probe Plus.

NerysHughesandcomedian | andtoe-tappersreference tendernessand acute Blackwell, has nothing “Yes.adsolutelystupidthat wasd

BohTodd. Sleevededications | SydBarrett, rottenvinyl commentaryonthe to dowith Pete Doherty, could claimyouthful exuberance, but
includePeggyMountand  + collectionsand Christian tawdriness of modernBritish + «poprosged Beyond Tablets” | ; Keatswasdeadatthatage.”

lesus Christ, “rightarm,over | rockersStryper. Includes life mark him outasthe isone ofthemost moving ROBHUGHES 3
thewicket”. 1 “Outbreak Of Vitas Gerulaitis”™., alternative Ray Davies. g
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